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Biography 
Chico Tabibuia [ Francisco Moraes da Silva] 

1936, Casimiro de Abreu | RJ – Brazil - 2007, Casimiro de Abreu | RJ – Brazil 

 

Chico Tabibuia was born in Silva Jardim County on Maratuã farm, Aldeia Velha, and was only registered by the judge from 

Casimiro de Abreu when he was 36 years old, together with his mother. His biographer and scholar Paulo Pardal explains that it 

was impossible to register births in the abject poverty in which he lived. Pardal recounted that his father was a mulatto, “grandson 

of a Portuguese estate owner who had 40 children with slave women”. His mother was a cabocla. His maternal grandfather was 

a carpenter, as was his great-father Antônio Anema. Tabibuia followed the strong African tradition that worships the presence of 

their ancestors and tells Pardal that his great-father Dominguinho Ferreira Neto, “was captured by kings and was a slave of kings, 

only freed when slavery ended”. But when he “went to heaven”, he taught his son everything that is good: “how to make a flour 



 
 

house, canoe, corn meal and coffee grinders, ox yoke and cart, wooden frames for building houses, small dump carts for slaves 

to pull provision”. Tabibuia’s mother, Francisca Neta, had Chico with Manuel Moraes da Silva, coffee worker and a poultry 

breeder. Later, with the 16 children from other marriages, Francisca worked by planting manioc and making mats, and she never 

left her family: “she gave none of us away to anyone. (…) She was the father that I knew”. When Chico was ten years old he 

carved his first “doll”, already endowed with a penis. When he was eleven he was a blind man’s guide, when he was 12 he went 

to work in the forest cutting wood. He made a flour house for his mother so that she could eat manioc, bread, as well as banana 

and boiled maize, yams and baked sardines. After other wanderings and attempts to work there in the region, Chico decided to 

work on his own “cutting tabibuia” (trumpet tree) for many years, which gave him his nickname, and whose wood is used in clogs 

and pencils. 

Around 1970, he began to carve again when he was 40 years old. He not only made sculptures, but also rustic furniture for the 

towns in the region, but since he did not receive what was due to him, he was about to give up when he met Paulo Pardal, who 

also had a house in Barra de São João, and who gave the artist a new hope. Paulo became his main collector and advertiser. 

His mother took him to a macumba center, which he would attend as a “cambono” (assistant) from 13 to 17 years old. In this 

ritual most of the entities were dozens of different kinds of exus (Afro-Brazilians entityies) The same exus that he would very 

often carve but not them alone since 1986 when he was now part of the congregation of the Assembly of God. Tabibuia was 

permitted by the Pentecostal belief to create the figure of Exu, since he was no longer considered to be a sinner, as he once was 

in umbanda. This was because it was now free from underground worship, and he said that when making it, the exu was 

imprisoned in the sculpture “to do no further evil to the people”, and increasingly “fugitive of the forests” where it could act freely. 

Tabibuia pays a tenth part of his increasing sales of his works to the Pentecostal cult and considers himself free to do his solemn 

and sacred erotic sculpture. Some days he is torn between “exu in the mind and God in the heart (…). I was born with this skill 

and who accompanies me are the heavenly angels. I sleep and have an Old Man who teaches me what God is”. Frederico 

Moraes noticed that “Tabibuia’s great creativity not only includes an erotic – not pornographic – element, strong in all Brazilian 



 
 

art”, but also the monumental size of many of his sculptures. Tabibuia built an important work in the Brazilian visual art scene 

with his undeniable personal stamp that, when returning to an African source, transcends it, expressing the force of Eros in 

male/female duality – perhaps the oldest and deepest in the history of human kind. Since 1981, he took part in more than twenty 

collective and ten individual exhibitions all over Brazil, as well as in anthological exhibitions abroad. His work is found in the main 

Brazilian popular art museums. 

 

Font: Little Dictionary of the Brazilian People’s Art – 20th Century, by anthropologist and poet Lélia Coelho Frota 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 



Individual Exhibitions: 

2019 Chico Tabibuia, Galeria Estação, São Paulo, SP, Brazil 

1996 Chico Tabibuia, Galeria Nara Roesler, São Paulo, SP, Brazil 

1989 Chico Tabibuia, Museu Histórico do Rio de Janeiro, Rio de Janeiro, RJ, Brazil 

Collective Exhibitions: 

2023 "Reverses and Transverses": Artists Outside the Mainstream (and Friends) at the
Biennials, Galeria estaçāo, Sao Paulo – SP l Brazill 
2023 Navegar é Preciso – paisagens fluminenses, Casa França Brasil, Rio de Janeiro, RJ, Brazil 

2021-2022 Memory is an invention, Museu de Arte Moderna do Rio de Janeiro, Rio de Janeiro, RJ, Brazil 



 
 

2021 Earth and Temperature, Almeida e Dale, São Paulo, SP, Brazil 

2020 Between Fragments and Cracks, Museu Janete Costa de Arte Popular, Niteroi, RJ, Brazil 

2019 Folk Art – no museum less, Escola de Arte Visuais do Parque Lage, Rio de Janeiro, RJ, Brazil 

2019 Unforeseen Dialogues, Passado Composto Gallery, São Paulo, SP, Brazil 

2017 Stories of Sexuality, MASP, São Paulo, SP, Brazil 

2016 “Orixás”, Casa França-Brasil, Rio de Janeiro, RJ, Brazil 

2013 Our Imaginary, Galeria Estação, São Paulo, SP, Brazil 

2012 Janete Costa "A Look", Janete Costa Museum, Niterói, RJ, Brazil 

2011 Where are we Africa? Caixa Cultural Sé, São Paulo, SP, Brazil 

2010 Brazilian Art: Beyond the System, Galeria Estação, São Paulo, SP, Brazil 

2007 Live Culture Live the Brazilian People, Afro Brasil Museum, São Paulo, SP, Brazil 

2007 The size of Brazil - Popular Art Exhibition, SESC Paulista, São Paulo, SP, Brazil 

2006 Replica and Rebellion, Museu de Arte da Bahia, Salvador, BA, Brazil 

2006 Replica and Rebellion, Museu de Arte do Rio de Janeiro MAM Rio, Rio de Janeiro, RJ, Brazil 

2006 Replica and Rebellion, Centro Cultural Português, Luanda, Angola 

2006 Replica and Rebellion, Museu Nacional de Arte de Maputo, Maputo, Mozambique 

2005 Our Pleasure, Galeria Brasiliana, São Paulo, SP, Brazil 

2000 Rediscovery Exhibition, Fundação Bienal de São Paulo, São Paulo, SP, Brazil 

2000 Brazil: Psychoanalysis and Modernism, Art Museum of São Paulo Assis Chateaubriand (Masp), São Paulo, SP, Brazil 

2000 Art and Eroticism, Galeria Nara Roesler, São Paulo, SP, Brazil 

2000 Here Between Us, Paço das Artes, São Paulo, SP, Brazil 

1998 Frontiers. Utopian Dimensions, Itaú Cultural, São Paulo, SP, Brazil 



 
 

1987 Brazil’s Folk, Grand Palais, Paris, France 

 

Selected Publications: 

 

2019 Chico Tabibuia, Vilma Eid and Thais Rivitti, Lis Gráfica, São Paulo, SP, Brazil 

2018 Brazilian Popular Art: contemporary views, Vilma Eid and Germana Monte-Mór, WMF Martins Fontes Publisher, São 

Paulo, SP, Brazil 

2012 Janete Costa “Um Olhar”, Mario Santos, Lis Gráfica, São Paulo, SP, Brazil 

2010 Brazilian Art: Beyond Sisitema, Galeria Estação, Lis Gráfica, São Paulo, SP, Brazil 

2007 Viva Cultura Viva do Povo Brasileiro, Museu Afro Brasil, São Paulo, SP, Brasil 

2007 The size of Brazil - Popular art show, SESC Paulista, São Paulo, SP, Brazil 

2000 Mostra do Redescobrimento, Fundação Bienal de São Paulo, Associação Brasil 500 Anos, São Paulo, SP, Brasil 

1989 The magical erotic sculpture by Chico Tabibuia, Paulo Pardal, UERJ ERCA 
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2019 Chico Tabibuia, Galeria Estação, São Paulo, SP, Brazil 



 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Virtual Tour 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2021 Earth and Temperature, Almeida e Dale, São Paulo, SP, Brazil 
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Untitled,  
Wooden sculpture 
47 x 28 x 12 cm | 18.05 x 11.02 x 4.72 in 



 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Untitled, 90 ‘s  
Wooden sculpture 
116 x 22 x 25 cm | 45.66 x 8.66 x 9.84 in 



 
 

 
 

 
 
 

 
 

 

Untitled, 
Wooden Sculpture 
221 x 33 x 31 cm | 87 x 12.99 x 12.20 in  



 
 

 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Untitled, 
Wooden Sculpture 
7 x 63 x 10 cm | 2.75 x 24.80 x 3.93 in 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Exu 2 cabeças, 90’s 
Wooden Sculpture 
68 x 20 x 22 cm | 26.77 x 7.87 x 8.66 in 



 
 

 



 
 

 
 

 
 
With a collection among the most important of the country, Galeria Estação, inaugurated at the end of 2004, devoted itself to 

revealing and promoting the production of Brazilian non-scholar art. The gallery was responsible for including this language in 

the contemporary art scene, while editing publications and holding individual and collective exhibitions inside and outside the 

country. 

Galeria Estação works with well-known self-taught artists from various regions of Brazil, such as Agostinho Batista de Freitas, 

Alcides dos Santos, Amadeo Luciano Lorenzato, Artur Pereira, Aurelino dos Santos, Chico Tabibuia, Cícero Alves dos Santos-

Véio, GTO, Gilvan Samico, Itamar Julião, João Cosmo Felix-Nino, José Antônio da Silva, José Bezerra, Manuel Graciano, Maria 

Auxiliadora, Mirian Inês da Silva, Neves Torres, among others. 

Currently the gallery has been incorporating to its cast artists belonging to the contemporary artistic circuit whose works interact 

with non-scholar creation, such as André Ricardo, José Bernnô, Julio Villani, Germana Monte-Mór, Moisés Patrício e Santídio 

Pereira. 

Starting from this rare competence, the space is able to offer a historical and current panorama of a production that went beyond 

the limits of self-thought art, at the same time as it investigates names that, independently of the formation, work with elements 

from the same source. 

 

Galeria Estação 

Rua Ferreira de Araújo, 625 – Pinheiros, São Paulo, SP , Brazil – phone: (+5511) 3813-7253  

From Monday to Friday, from 11am to 7pm, Saturday from 11am to 3pm 

www.galeriaestacao.com.br 

contato@galeriaestacao.com.br 




