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Biography 
Madalena Santos Reinbold 

1919, Vitória da Conquista - BA / 1977, Petrópolis - RJ 

 

From the tapestries by Madalena Santos Reinbolt we can say the same about the Bayeux tapestry made in the town of the same 

name in 1255: they are first a decorated fabric, embroidered, because they are made with a needle and not with a loom. And 

Madalena worked her “woolens squares” using 154 needles, which took an hour to thread in various colors. She wanted to have 

the colors ready and available, like a painter’s palette, to use them like brushstrokes on the tow or canvas. The needles would 

then become an extension of her hand, like the brush to the painter. That was how she achieved the moving surface of her 

tapestries, boosted by the versatile direction imprinted on the stitching threads. Her need to give volume to the textures is shown 

in the application of small groups of jersey or linen, in a variety of relief, that interweave uniformly with the wool embroidery, and 

that are applied particularly to the leaves of trees. The unusual texture and bright colors produce their best result when she 

embroiders on hemp – almost all her works are based on it. The irregular and flexible weave of the hemp does not influence the 

direction of the needle stitching and adapts perfectly to the Expressionist impetus of Madalena’s work. Her work is populated with 

long-ago countryside reminiscences, truly an aetas aurea, which comprised her favorite themes of her “pictures with paint” begun 



 
 

around 1950, and her “picture of wool”, whose production dates from 1969. The farming and cattle raising life of the Bahia 

countryside is the key to Madalena’s plastic art, as is seen in her comments on her work. Saying that ”her mind is full of planets”, 

Madalena wrote about the world with her embroidered figures. Planets, sun, moon, and stars. Many different kinds of birds, whose 

plumage she knew in detail and the onomatopoetic clef with the true intimacy of a backlander. A wide variety of fauna: oxen, 

sheep, elephants, leopards and monkeys. Presence and plant germination of extremely diversified shape and texture. Men and 

women chained to the great timeless and cosmic zone of her imaginative genesis. The cultural data gathered by the artist are 

contained in this vehement flourishing cosmogony. From myths of the time when animals talked and monkeys taught how to 

satisfy hunger with the fruit of the Tree of Father Bié, to Catholicism, and the view of the world touched by new communication 

media and by the life of the large urban centers. Her creation emerged from all those experiences, which makes us agree with 

Bachelard that “for a decidedly mythical life there are no subaltern gods” in art. Madalena was born on a small ranch in Vitória da 

Conquista, Bahia State. She left her town when around 20 years old to work as a domestic servant in Salvador, São Paulo, Rio 

de Janeiro and Petrópolis, until her death in 1977. She was encouraged to paint by her employer Lota Macedo Soares, for whom 

she worked as a housekeeper’ in Petrópolis. Her work was analyzed for the first time in an essay by Lélia Coelho Frota, in the 

book Mitopoética de nove artistas brasileiros (1975), and is found in museums and private collections. 

 

 

Source: Little Dictionary of the Brazilian People’s Art – 20th Century, by anthropologist and poet Lélia Coelho Frota 

 

 

 

 

 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 

 

 

 

 

Individual Exhbitions: 

 

2022 "Madalena Santos Reinbolt: Uma cabeça cheia de planetas", MASP, Sao Paulo – SP l Brazil 

 

 

 

Collectives Exhibitions:  

 

2023 "Reverses and Transverses" OU "Back Sides and Cross Sections.": Artists Outside the Mainstream (and Friends) at the 

Biennials, Galeria Estaçāo, Sao Paulo – SP l Brazil 

2021-2022 Carolina Maria de Jesus: Brazil for Brazilians, Instituto Moreira Salles (IMS Paulista), São Paulo 

2021-2022 3° Frestas, Art Triennial, SESC Sorocaba, São Paulo 

2021 Earth and Temperature, Almeida e Dale, São Paulo, SP, Brazil 

2020 Women in Folk Art, Galeria Estação, São Paulo 

2006-2007 Live Culture Live the Brazilian People, Museu Afro Brasil, São Paulo, SP, Brazil 

2000 Shows Rediscovery - Brazil 500 years, São Paulo, SP, Brazil 

1991 The forest, Museu de Arte Contemporânea da Universidade de São Paulo (MAC/USP), São Paulo, SP, Brazil 



 
 

 

Public Collections: 
 

Museu Afro Brasil, São Paulo 

Pinacoteca do Estado de São Paulo, São Paulo 

Selected Publications: 

 

2005 Little Dictionary of the Brazilian People’s Art – 20th Century: the twentieth century, Publisher Airship, Rio de Janeiro, RJ, 

Brazil 

2000 Shows Rediscovery - Brazil 500 years, São Paulo, SP, Brazil 

1988 A mão afro-brasileira: significado da contribuição artística e histórica/ Emanoel Araújo, Tenenge, São Paulo 

1978 Mitopoética de 9 artistas brasileiros: vida, verdade e obra, Lélia Coelho Frota, Funarte, Rio de Janeiro, RJ  
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2021-2022 Carolina Maria de Jesus: Brazil for Brazilians, Instituto 

Moreira Salles (IMS Paulista), São Paulo 
 



 
 
 

 
 
 
 
 
 

2021-2022 3° Frestas, Art Triennial, SESC Sorocaba, São Paulo 



 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2021 Earth and Temperature, Almeida e Dale, São Paulo, SP, Brazil 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

2020 Women in Folk Art, Galeria Estação, São Paulo 
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 Untitled, 
Tapestry (woolwork) 
83 x 114 cm | 32,68 x 44,88 in  



 
 
 



 
 

 



 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Untitled, 
Tapestry (woolwork) 
92 x 90 cm | 32,22 x 35,43 in  



 
 
 



 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Untitled, 
Tapestry (woolwork) 
86 x 117 cm | 33,86 x 46,06 in  



 
 

 



 
 

 



 
 

 
 
 
 
 
 With a collection among the most important of the country, Galeria Estação, inaugurated at the end of 2004, devoted itself to 

revealing and promoting the production of Brazilian non-scholar art. The gallery was responsible for including this language in 

the contemporary art scene, while editing publications and holding individual and collective exhibitions inside and outside the 

country. 

Galeria Estação works with well-known self-taught artists from various regions of Brazil, such as Agostinho Batista de Freitas, 

Alcides dos Santos, Amadeo Luciano Lorenzato, Artur Pereira, Aurelino dos Santos, Chico Tabibuia, Cícero Alves dos Santos-

Véio, GTO, Gilvan Samico, Itamar Julião, João Cosmo Felix-Nino, José Antônio da Silva, José Bezerra, Manuel Graciano, Maria 

Auxiliadora, Mirian Inês da Silva, Neves Torres, among others. 

Currently the gallery has been incorporating to its cast artists belonging to the contemporary artistic circuit whose works interact 

with non-scholar creation, such as André Ricardo, José Bernnô, Julio Villani, Germana Monte-Mór, Moisés Patrício e Santídio 

Pereira. 

Starting from this rare competence, the space is able to offer a historical and current panorama of a production that went beyond 

the limits of self-thought art, at the same time as it investigates names that, independently of the formation, work with elements 

from the same source. 

 

Galeria Estação 

Rua Ferreira de Araújo, 625 – Pinheiros, São Paulo, SP, Brazil – phone: (+5511) 3813-7253  

From Monday to Friday, from 11am to 7pm, Saturday from 11am to 3pm 

www.galeriaestacao.com.br 

contato@galeriaestacao.com.br 


